Exhibition of Nigeria's Ancient Art Traditions Abroad with special reference to the recent Nok Exhibition.
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Due to the complexity, implications and complications involved in exhibiting ancient Nigeria's art abroad, only the main issues will be sketched to stimulate discussions and chart a beneficial way forward.  While the exhibitions on the arts of Benin, Ile-Ife and Benue Valley in Europe and the US in the last couple of years will be the encompassing frame of reference, the recent exhibition of sculptures from Nok will be the nexus of my presentation.
Exhibitions of Nigeria's ancient art traditions abroad will be categorized into three groups, namely
 a) those that consist solely of artefacts from Nigeria's National Commission for Museums and Monuments (NCMM)
b) those that consist of a mixture of NCMM collections and those held by museums abroad along with those in private collections and 
c) those that consist of collections in museums abroad and private collections, excluding NCMM.
Though not a very neat partitioning, each class has its dynamics and implications which will be discussed.
Worthy of note is the fact that in the past, Nigeria's ancient art traditions exhibitions abroad tended to be national in composition. However in recent times, emphasis seems to have shifted to specific art traditions e.g. Benin, Ile- Ife, or Nok. This has the consequence of privileging the well-known over the less- known.
Secondly, the conceptualization and operationalization of these exhibition projects are largely externally driven. Though the degree of participation of Nigerians vary, there is still much room for improvement.
Thirdly, there is the question of the impact of these exhibitions on the expropriation of Nigeria's antiquities. While showcasing Nigeria's ancient artistic excellence has much to commend it, we do not loose sight of the fact that these exhibitions also whet the appetite of private collectors who do not have scruples in bending the rules to illegally acquire Nigeria's antiquities. 
Fourthly, there is the need to continually discuss the future of Nigeria's antiquities in the Diaspora.
The recent Nok Exhibition.
This exhibition which premiered in Frankfurt in December 2013, showcased the results of the Joint Research Project between NCMM and Goethe Universitat, Frankfurt, Germany. The research has been fruitful as aptly illustrated by the exhibition and different arms of the Nigerian Government and people are satisfied with the project and exhibition.
This however, did not stop some critics from raising issues. The two main grouses were that the exhibition ought to have held first in Nigeria and that not many Nigerians archaeologists were involved in the project and production of the catalogue. There are explanations for these, and plans for broader inclusiveness have been worked out.
The issue of the exhibition of Nigeria's art traditions abroad will continue to generate debate. It behoves of all concerned not to shy away from working out a solutions that would benefit all and minimize negative implications.
